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IMMERSION  is  an  opportunity  to  be  engulfed,  to  dive  in  without  a  worry  about 
asphyxiation.  It's about a mode of perception and sensation within a determined space and 
time,  casually  inhabitted,  or  produced  with  a  strong  will.   We consider  immersions  as 
treading  in  the  foot  prints  left  in  the  sand  paths  of  Deleuze's  desert  island:  the  event, 
imprinting on its contours the lived concepts of activism. That is, we are considering the 
individual  and  collective  disposition  to  create  situations  of  resistance  in  today's 
sociopolitical climate .

We consider the idea of TAZ (Temporary Autonomous Zones) a fundamental conceptual 
persona for our invention/intention, given its interference in the imaginary and practices of a 
sizable portion of young people around the world at the turn of the 21 st century.  Hakim Bey 
(or being beyond him for having written the book), proceeds to designate brilliantly a series 
of events that have been happening in the practices of a generation, the examples from these 
times  being raves;  the live meetings  of  cyber-societies;  political  activism related  to  the 
economic and political planes; the public and urban contexts of practical interferences as 
well  as  aesthetic  interventions;  the  group  experiences  of  magic  that  utilize  software; 
experimentations of the digital body; art events, media, multimedia, free technology, free 
software, etc.

An immersion is the rhythmic circumstance where the incisive actuation of bodies disposes 
a  collective  to  live  their  experience  together.  Our  investigation  centers  on  the 
potentializations that are encountered in these actions with technologized bodies and their 
reconfigured temporality.  We also have our sights on the way that internal and external 
rhythmic relations are co-constituted in immersions.  Everyone has a specific clip, a gait, 
something that's restrictive in a global sense.  Each singularity has its own rhythmic base, so 
when  it  is  challenged  to  immerse  collectively  in  a  determined  situation,  it  necessarily 
undergoes  modulations,  shifting  its  base  with  interferences  in  its  existential  rhythm, 
oscillating between the alternatives of its own rhytmic base and an externalized disritmia 
(noise). The synchronization of rhythm is the most difficult work of a collective immersion, 
and for this reason it is always primarily an experimental process before it's valorized as a  
melodic object.  Making music is besides the point: the conssensual, based in the objective 
of harmony, could easy turn ideological, in the worst sense of the word.  Consensus is not 
logical  because  it  lags  behind  the  conceptual  operation,  which  acts  imperceptibly  to 
engineer the event.  If Simondon refers to “transduction,” a technical term, to explain the 
co-constitution of  the  production of  subjects  and objects  in  relation  to  one another,  we 
would like to be able to say this: we are all about new practices of transduction between the 
relations of differentiated social networks in collective, immersive contexts; ultimately in 
order to test languages and catalyze processes of new subjective compositions.  Some of this 
is already provided for in the idea of TAZ: the being-already revolutionary, the freedom of 
the instant, the profound experimentation with potentials in a collective that intents to be 
free within the confines of a given space and time—all of without which you would have 
have to either institutionalize yourself or become completely fragmented and alienated.  We 
could have planes in common, specific externalized objectives, but what's really important is 
to give attention to the encounter's structure in order to avoid idiosyncratic repetition which 
so much for left as for right historically cultivate, which are the heirarchical methods, the 
psuedo-democratic discussions and the will to representation.  To begin, a question: How to 



manage processes of collective immersion?  What kinds of productivities can a collective of 
immersed singularities actually create during a limited space and time?

PROCESSES that constitute realities and subjectivities: for whichever immersive invention, 
you have to consider the singuarlities' times, spaces, territories, and cultures they inhabit. 
This vantage of the local is our major mode of experiencing, of learning, because its  how 
we get in touch with the radicality of alterity.  To immerse collectively in a locale without 
giving due attention to the entire/whole ambience, is to ignore the force, knowledge and 
power of the local.  The ambience determines the pace of relationality, the alliances, be they 
active or stratified potentialities.  To immerse actively in an ambience, or create an ambience 
for immersion, is the work of the sorcerer.  It's magic.  And our work is based largely in the 
presuppositions  of  the magical,  the  shamanic,  and other  techniques  of  intensification  of 
consciousness; yet, without any transcendental or religious bond.  The mixture of diverse 
rhythms combined with local attributes are sufficient for this change of frequency, but could 
be more remote in the intensification.  We could understand ambients in the sense of macro- 
or micropolitics; it could be on the scale of a homeless occupation, or a small association of 
launderers, or an affiliation of singers, or even an entire city like Rio de Janeiro.  The locale 
is not confined to its geography; there are also the public spaces of language, of subjectivity, 
the virtual spaces, the social networks—in the final instance, everything that is or should be.

We take advantage to talk about our impressions with respect to the activist context of Rio 
de Janeiro, since we are here at the time of writing this text: public space in this city is 
frequently  festive  –  Samba,  Hip  Hop,  Funk,  Carnaval,  and  festivals  on  the  beach  are 
examples of how the desires of Carioca social life are manifested.  In these public spaces of 
music and festivity, of artistic display which compose these narritives, there are the public 
debates, the demands as well as the most schizoid manifestations.  In relation to urban art,  
for example, the groups that are most engaged are the ones that are dedicated to thinking of 
their work in relation to carnival, to candomblé, the fantasies, festivities in public spaces 
with whatever political content, yet not necessarily ideological.  Goups like the  La-rica 
[“Munchies”] make popular festivals with a tent in front of the grand events financed to be 
exclusive like Rio Fashion Week or others related to fashion, art, banks, etc.  In Rio they 
have  various  groups  of  action,  performance,  theater,  music,  political  debate,  student 
movements,  but  with  an  aesthetic/activist  content  more  in  proportion  to  what  we  have 
described—no  one  overwhelms  the  festivals!   In  cities  like  São  Paulo  things  happen 
differently.  The groups take themselves more seriously, the meetings are interminable, the 
city  with  professional  artists,  professional  militants,  professional  activists,  whichever  of 
them take in a way a miniscule*beautiful word* aesthetic, the public effect and the  locale of 
visibility.  Many times they fall back into burocratic repetitions while aiming at the very 
ruptures of these structures.  For the same reason as well it seems to have a better symbolic 
efficiency, sendo notorious the modification that causes in determinant public spaces of the 
city, those which act incisively in the social imaginary, the example of this we have is the 
work of the Mico collective which makes pointed actions in relation to the official media, 
expounding publicly false information  ocasionavam true polemics, like was the case of an 
area used in 2001 in Sumaré Avenue, which is one of the major avenues of  São Paulo, for 
the occasion of a political and revolutionary manifestation of the PCC (Primeiro Comando 
da  Capital  [First  Command of  Capital]  and  in  this  form was  reproduced in  all  of  the 
magazines,  newspapers,  dailies  with  a  sensationalized  sense  of  time—these  are  what 
comprise our environment!  How can one make actions equal to the phenomena of Sumaré 
avenue?  The PCCs are free and at large in the city? It could be any one of us!, etc.

In the cases of cities like Rio de Janeiro, Salvador, these contexts of diversion, of eroticism, 
and of a generalized hedonist  aesthetic  are very evident.   To operate with the codes of 
intervention, activism, action, immersion in these mediums should presuppose a connection 
to the states which differentiate and makes equivalences, at the same time.  Here in Rio we 
have tended too make festive events that permit the social chronicle to advance, that the 



dialogue  of  differences  expresses  the  seperation  of  proposals  of  the  creation  of  spaces 
(artistic, aesthetic, political).  We have tended in our actions and immersions to modify the 
idea of public space as an Greek Agora for other notions of public space, which take into 
account  cyber  networks,  machinic  technologies,  social  technologies,  different  aesthetic 
expressions, the world of media, publicity, fashion, or the specific calender of a city.  We are 
not  action with a  public  space which is  there  just  waiting for  our  intervention,  but  the 
creation  through  recurring  events  that  shape  around  specific  points  and  capabilities  of 
production, creation and amplification of codes, bodies, and collectives.  To immerse in a 
public  space  of  the  city,  or  even  more  powerfully,  to  create  a  public  space  for  the 
constitution of realities and singularities.  The question: how to immerse in a common space 
and time with groups that are absolutely different in their ethnic, political, and ideological 
creeds?

RECOMBINATIONS  OF  NETWORKS  in  immersive  space-times  are  dispositifs  of 
fomentation of new modes of political activity and new modes of existing in the world. 
Crossing whatever social apparatus or technological state they are subject to—our subject is 
always the doubling or reduplication of the world in which they are inundated.  These new 
cultures of networks, in their encounters, ciber and corporeal (in presence) are an important 
focus of investigation and experimentation for our work, and we consider that they have 
much to add to the political processes of our times.  These networks develop through their 
experiments  in  descentralization,  and  ultimately  the  distribution  of  networks  and  their 
powers/functions/uses,  but  we  have  some  good  examples  in  Brazil  of  experiments  of 
immersive,  live  encounters  (encounters-in-presence)  of  leading  subjects  of  the  Free 
Software movement, which attempt to advance this process.  Between them we have the 
annual encounters of Submidialogia that have ocurred in the last three years.  Submidialogia 
is an internet list that discusses and acts in free software and tactical media; that operates 
with multimedia programs; that promotes collective actions of resistance such as free radio 
and free television; and sharply opposes all  monopolies of communication technologies. 
One  of  their  slogans  is,  “Submidialogia,  the  art  of  re-volving  the  logos  of  knowledge 
through  practices,  and  the  disorientation  of  practices  through  immersions  in  sub-
knowledge.”  They organize all of their encounters in public form through open programs 
published on the web (wikki), where they include even financial questions (financing, costs, 
tickets, provisions, etc.) are debated.  The locales of the encounters-in-presence are chosen 
according  to  the  contacts  on  the  list—subjects  of  universities,  academic  institutions, 
governments and local  groups of action.   In 2007 the encounter was undertaken with a 
cultural  space of  the black movement called  AVANTE  [ONWARD!],  where they have a 
communal radio station which is frequented by a large part of the youth of this small city 
interior  situated  in  the  chapada  [mountains]  of  Diamantina  in  Bahia.   By  having  the 
immersion  within  a  locale  like  AVANTE  the  group  already  provoked,  structurally,  the 
immersion,  processes of  constitution of  realities,  singularities,  and the recombination of 
networks;  therefore  promoting  connections  between  the  different  races,  discursivities, 
politics, etc.  As many of the list users as participants in the cultural space had to labor with 
the radicality of alterity, being that not infrequently did the discussions turn aggressive.  An 
interesting point, is that as many people in the black movement as foreigners from Europe 
and North America which were in the encounter protested their exclusion from a large part 
of the discussions and activities, rooted in the function of language or the appropriation of 
available technologies, of the mode in which in a determinant moment they collected to 
make a performance, each one in their own language, expressing their trouble with speaking 
in  terms  of  intelligibility,  incommunicability,  inaccessibility,  dennouncing  this  situation 
expressively  and  aesthetically.   In  this  form  we  saw  that  an  immersive  situation 
could/should  be  prepared  to  make  its  own  auto-critique  at  the  same  time  that  occurs, 
amplifying  the  debate  with  other  languages  which  not  uniquely  of  the  rational,  critical 
discussions which tended to infuse the dialect of the encounters with excessively rational 
presuppositions that many times didn't change anything.  We call this the vice of opinion.

The majority of the debates of submidialogia circled around key words like collaboration, 



autonomy, relations with local populations, breaking with heirarchy, external co-optation of 
projects  produced  collectively,  sustainability,  self-management,  art,  culture,  the 
aestheticization  of  processes,  public  and  media  interventions,  free  softwares,  the 
accessibility of technologies, the digital divide, intellectual property, the creative commons, 
copyleft, etc.  This type of conversation within an environment populated by the culture of 
the black movement traz a tona nuances and reactions that fogem the planned intention and 
obliged everyone to make recombinations: of the community of the list with themselves 
(many had not known each other before this encounter personally); the visiting group with 
the  local  population  and  vica  versa;  the  projects  constructed  collectively  that  ended 
sometimes by provoking various dissidences, but in the same manner were productive in 
their  functioning  by  rhizomatic  and  decentralized  qualities.   Levemos  in  total  that  this 
encounter-in-presence continues to have repurcussions in the lists, in texts, in multimedia 
productions (with text, images, songs, etc.), made available collectively during all of the 
previous processes, during and now after these encounters.

This  type  of  immersion  is  also  viewable  as  a  social  technology,  planes  of  which 
harmonizing and conflicting of the accord with the different rhythms but that they actually 
constitute   as  planes  of  realities,  of  formulations  of  and  resolutions  to  problems,  as  a 
medium of developing collectivity.  Social technology is a name that was utilized plenty in 
our  debates,  which  does  not  intend  to  fetishize  the  technological  object,  nor  intended 
uniquely for computers but moreover, developing technics in more varied social domains, 
like  in  spontaneous  or  organized  mutirões,  in  the  struggles  of  street  peddlers,  in  the 
gathering process necessary for producing a community festival, etc.  This social technology 
of gambiarra, of recycling, of the re-utilization of practices and concepts are in all planes of 
quotidian life and are made very important for the immersive processes of this network 
specifically and of more as well.  The question: How to amplify the complex realities of 
various social segments in a collaborative form without falling into the bad habit of identity 
and without forcing a unanimity of activist struggles?

AMPLIFICATIONS of complex realities presupposes a high degree of fidelity to events 
(Hi-Fi), because they depend on a system of integration between transmitters and receptors 
in the way of making them immerse and expand at the same time.  The becoming-gigantic 
of weak signals emitted by determined arrangements/equipment (social-technology) have 
the function of inscribing these signals (desire/energy) in the most potent form, their reach 
depending on such systems of modulation.  The modulators are not neutral dispositifs and 
sim an irradiating arrangement/equipment attentive to transporting the waves, messengers of 
contents.  It is the capacity to transmit and make variations with these contents, stiring them 
up with the internal and external determinations to action.  The modulation has nothing to 
do with governabilities or states but with intensities and frequencies of integrated systems of 
amplification. Their connection is temporary, without presupposing any form of permanence 
beyond their own period of duration, but it is necessary to presuppose a certain distinctness 
in  the  irradiation  that  does  not  refer  to  standardized  systems  of  intelligibility,  but  a 
confluence of diverse contents.  The amplification of these signals cuando efficiencies make 
an amplified sonorous-existential network that connects interactive surfaces, promoting the 
enlargement of senses and alliances beyond the event.  Without intending to monopolize the 
interior world but create a transversal spiral where alliances can be produced with greater 
facility, notoriously amplifying the event.

Modulation is a technological arrangement; it is also a tool of schizoanalysis.  It can be used 
individually or collectively.  It can be put to great use in activist context, by functioning 



technically, tactically, and therapeutically at the same time.  We have examples of events 
engineered with this perspective of modulation, evidently used here as a nomination, an 
analogy that has compromised uniquely with this text, without pretending to be a pedagogy. 
But it serves as a point of conceptual aglutination to define some of our actions.

The STD/AIDS and Free Multimedia interference took place in December, 2005, with a 
network that acted with sexually transmitted diseases and street dwellers in São Paulo (close 
to  forty  people  representing  forty  different  institutions  such  as  NGOs,  governmental 
agencies,  assistance  groups,  etc.).   There  we realized a  subjective-political  intervention, 
inserted in an immersive, aesthetic form (with meditation, mixtures of recorded and live-
relayed  voices  at  the  event,  rites  of  candomblé,  buddhism,  shamanism,  prokections, 
multimedia  software,  and  improvised  performances),  with  discussions  about  contagion 
departing from the perspectives of digital culture, situations of vulnerability, and HIV/AIDS, 
in this manner opening a spatio-temporal fissure, which became a liminal situation where 
workers of this network had to lead events in order to open themselves from their rational 
logics,  their  professional  complaints  and  consensus  about  social  inclusion,  state  and 
institutional mandates, in order to become their own challengers to include each other in this 
modular context, where all who performed, moved, or spoke amplified or succumbed to the 
space  of  action-reverberation,  keeping  in  mind  to  include  the  other  proponents  of 
interference,  submerging  us  in  an  immersion  where  no  one  had  total  control  over  the 
modulation, se bem que inevitably some type of direction, as a new experience for us, which 
notoriously fed a game of experimentations with underground counterculture and avant-
garde movements of the twentieth century (futurism, dada, surrealism, beat, hippie, no- and 
new-wave,  punk,  rave,  happening,  performance,  and  all  other  kinds  of  electronic 
experiments)  This was one of the most rich ideas: to open the hands of modulation and trust 
in the construction of space, the signs, materials, the long investigations and cohabitations 
previously about common contents of the event, the making available in order to vivify 
literally the themes in question in an open and immersive manner. This intervention had 
diverse projects that began to be proposed for these services for the street dwellers and free 
technology, being that most of them never had thought about this before.

− Loucura.com, an event, was realized in Brasilia in May, 2007, at the end of the week of the 
fight against mental asylums, a struggle that has grown in Brazil for over twenty years, connecting 
the anti-psychiatric movement and which have collaborated a lot to reform laws, of therapeutic 
treatment,  of the relation between insanity and society, etc.   This movement was organized by 
health professionals and users of mental services, of which demonstrated principally an intervention 
in our systems of organization of Brazilian social movements.  Loucura.com  was a proposal to 
arrange in the same space and time a combined discussion about free software, intellectual property 
and the struggle against  mental  assylums.  The idea was to create certain convergences in this 
different segments with the intention of provoking a certain cultural effervescence in the city which 
in truth is the capital of Brazil, of which notwithstanding to say a few things, already which is the  
economic capital where there are established all of the grand national and international financial 
organs and where they establish laws, the regulations and the grand social manifestations.  With this 
event taking place at the close of the week of the Fight against mental assylums, we intended to 
bring new relational elements of free software and intellectual property, coordinating all  of the 
present  subjects  as users of a  technology that intend to open and free (free software and open 
source).  During the day of the encounter we had performances, projections, videos of students, 
psychotics, psychologists, djs, vjs, all made in free, non-property based programs.  Insanity and free 
technology is a new territory, which saving some parcas experiences, does not have many locais of 
expression.  For the close of the encounter some groups connected with the university decided to 
realize  projects  for  within  the  clinics  and  psychiatric  hospitals  and  this  already  is  one  of  the 
operating  connections  produzed  by  this  immersion.   The  immersion  functions  by  inflaming 



proccesses, and this should not be forgotten: in order to inflame proccesses is precisely that which 
is efficient and ele proprio, a process.

− Eroticomia  was  our  ultimate  event,  in  2007,  which  happened  in  an  independent 
cultural  space  called  Espaço  Bananeiras,  recognized  as  a  laboratory  for  artistic 
languages in Rio de Janeiro, in partnership with a journal, Global Brasil, which appeals 
to political and cultural questions of Brazilian resistance, and an important grife of sex 
professionals:  DASPU,  whom,  beyond  their  popular  mannerisms,  brought  a  totally 
political discussion about prostitution, the professionalization of the job of the prostitute, 
sexuality  and  eroticism,  grife  called  by  Elaine  Bortolanza,  a  collaborator  with  the 
networks of prostitutes in Brazil, of the Runway-Parade-of-Protest (?).  The idea of the 
event/immersion/party was to bring the discussion about poewr and sex in an aesthetic 
and  festive  form,  ultimately  to  promote  an  encounter  to  test  alliances  and  future 
connections.  Eroticism is a powerful medium in which to test languages, discourses, 
and fortify alliances.  Yet this is very far to close the difficulties that sexuality deduces.  
Still we inhabit a homophobic society, where the violence and intolerance of different 
sexual identities (queers) is shown radically on any street corner. Neither the recognition 
of prostitution as a profession  we have for this in Brazil, that which strengthens their 
marginal character and intensifies their link to violence.  Eroticomia was a proposal to 
bring  the  tone  of  the  discussion  about  these  topics  in   poetic,  performatic,  and 
multimedia  forms,  promoting  the  intensification  of  these  frequencies,  aglutinating 
diverse groups (such as prostitutes with curators of plastic arts) in the same amplified 
space-time.   As  it  could  not  quit  being,  the  event  was  very  polemical,  accused  of 
fetichism and regressing into spectacle, for the occasion of the proposal of which had 
explicit  sex  (leia-se that  explicit  does  not  necessarily  quer  dizer penetration  or 
heterosexual relations), and a sessions sadomasochist, which did not happen owing to 
the  summoned/quoted  (?)  critics.   Besides  these  critics,  who  nevertheless  brough 
important elements into our process, many other connections were initiated through this 
immersion,  such  as  the  construction  of  a  foundational  network  for  the 
professionalization of prostitution; discussions within the networks on the internet and in 
the university;  and also the amplification of codes of reference in the perceived and 
sensed  themes  of  many  of  those  involved  in  the  planning  of  the  event.   The 
performances constructed during this action in the majority were spontaneous, or were 
professionals of sex and performers creating right then and there their aesthetic readings ,  
expressing the paradoxes of their political-existential inequalities, principally in relation 
to the way the middle class thinks about prostitution, which in the majority of instances, 
even  for  more  “advanced”  que  se  sintam,  defend  an  abolitionist  political  position, 
negating the sex professions as something dignified and insisting on the historically tired 
marginalization  of  these  practices.   Eroticomia  was  one  of  the  most  difficult 
interventions we have undertaken, exactly because it brough the subjects of the erotic, of 
sex, of transexuality, of hermaphroditism, of sadism and masochism, and parafilias in 
general for within the academic, political, and artistic contexts of the cultural class of 
Rio de Janeiro.  We consider this encounter somewhat like a provocation, but ultimately 
we think of it as an urban intervention.

BODILY PRESENCE—finally, for our own use, is the body.  The body that falls ill, that 
trembles before the empire of logic and programming.  The body of panic.  The support of 
biopolitical  practices.   The  body  crossed  by  contemporary,  ordinary  technologies,  by 
poverty, by the inaccessibility of health, by the nature of decadence.  To bring this body as 
as the primary vector of our immersive undertakings is our principal therapeutic tactic.  This 



is not to be conflated with ordinary domestication of the body but to liberate it, same which 
momentarily the moralist anchors that imprison is our first guerilla. [Não compactuar com a 
domesticação cotidiana mas liberá-lo, mesmo que momentaneamente das amarras moralistas 
que o aprisionam é nossa principal guerrilha.??]  I work hard.  It seems impossible.  Our 
inefficiency in this sense is notorious.  But there is something to be maintained, a specie of 
healing spirit that some existences definitely are destined to support.  One of the things that  
animates us in the queer movement is this: queer as a freed code (free software) against the 
logic of sexual programming.  Sexuality seen here as one of the major, fundamental codes 
for the initiation into states of singularization, because it refers directly to the body and the 
body as the foundation of politics.  Human relations are always passing through eroticism. 
Without a queer configuration of perception and sensation you will not invent anything and 
thus  repeat  the  same structures  and fall  into  tedium.   The  repetition  of  the  political  is 
fundamentally  tied to the desire of its  maintanence [Toda a política é  fundamentada no 
desejo de sua manutenção.??]  These are the paradoxes sustained by subjectivity.  Queer 
temporality is a mode of escaping the programming hetero/homo, of the enrolled order of 
representational  values  perpetuated  by  the  churches  of  reactionary  anxiety,  of  the 
fundamentalised lifestyle, or even, yes, the pragmatist as well, replete with the banalized 
will to convenience and utility.  Ordinary lives sustaining the accumulated misery of history 
within a simple trip to the shopping center, with the choice of shoes.  To create at least the 
bare minimum of possible oxygen, please, we are talking about remixing some modular 
structures, intending to provoke subjective recyclings.  The most strong filter for recycling is 
your body.

Sites of investigation:

http://pub.descentro.org/
http://metareciclagem.org/drupal/
http://submidia.radiolivre.org/submidialogia/
http://www.radiolivre.org/
http://cassandras.multiply.com
http://transversality.blogspot.com
http://www.interfaceg2g.org/
http://blogs.metareciclagem.org/efeefe/
http://www.midiatatica.info/
http://www.midiaindependente.org/
http://hemi.nyu.edu/
http://integracaosemposse.zip.net/
http://mapeia.blogspot.com/
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